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Abstract
The ocean represents the most enduring archive of the empire, inscribing upon 
its depths the legacies of conquest, encounter, and ecological transformation. Far 
from being merely a backdrop, the maritime realm in British literature functions 
as a dynamic agent-shaping identities, challenging imperial certainties, and 
mediating human-nonhuman relations. This paper, titled Currents of Empire: 
Oceanic Space, Colonial Encounters, and Ecological Consciousness in British 
Maritime Literature, undertakes a comparative analysis of Samuel Taylor 
Coleridge’s The Rime of the Ancient Mariner, Joseph Conrad’s Lord Jim, and 
Virginia Woolf’s To the Lighthouse. Employing the critical frameworks of the Blue 
Humanities, supplemented by postcolonial and ecocritical perspectives, this study 
explores how oceanic space reflects and refracts the ideological currents of empire. 
In Coleridge’s work, the sea emerges as a supernatural adjudicator, enforcing a 
proto-environmental ethic. In Conrad’s narrative, it serves as a volatile crucible of 
moral crisis, where imperial authority struggles against the fluidity of circumstance. 
Woolf’s depiction of the littoral zone portrays it as a liminal threshold-a site of 
memory, perception, and quiet resistance to linear colonial narratives. By tracing 
the evolution of maritime imagery from the metaphysical awe of Romanticism to 
the fragmented coastal consciousness of Modernism, this paper asserts that British 
maritime literature encodes a shifting epistemology of the sea: one that captures 
both the allure of dominion and the humbling acknowledgment of ecological 
interdependence. The ocean, constantly mutable yet enduring, remains a site where 
the currents of history, culture, and the environment converge in an ongoing state 
of flux.  
Keywords: blue humanities, postcolonial maritime narratives, littoral 
ecologies, colonial cartographies, hydro-criticism, imperial currents, oceanic 
memoryscapes, Archipelagic identities, nautical palimpsests, littoral resistance, 
aqua-postcolonialism, transoceanic Cultural exchange, seascape modernism, 
ecocritical maritime studies

Introduction
The sea has long served as a potent metaphor, 
symbolizing vastness, freedom, peril, and the 
limitations of human control. In the context of 
British literature, maritime spaces often emerge as 
critical arenas in which imperial ambition, moral 
responsibility, and ecological awareness intersect. 
As Steve Mentz articulates in Shipwreck Modernity, 
“Oceans are not empty spaces; they are archives of 
human and nonhuman histories, entangling the fates 
of empires and ecosystems” (7). This paper utilizes 

the interdisciplinary framework of Blue Humanities, 
alongside postcolonial studies and ecocriticism, 
to analyze how British maritime narratives 
reconceptualize the ocean as a site of encounter 
and disruption. Samuel Taylor Coleridge’s The 
Rime of the Ancient Mariner (1798) portrays the 
sea as a supernatural arbiter, wherein ecological 
transgression-exemplified by the line, “With my 
cross-bow / I shot the albatross” (Coleridge, lines 
81-82)— catalyzes both personal and cosmic chaos. 
In Joseph Conrad’s Lord Jim (1900), the ocean 
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operates as a moral crucible; Jim’s fateful leap from 
the Patna represents what Homi Bhabha describes as 
the “liminal moment” in which the colonial subject 
grapples with identity’s inherent instability (Bhabha, 
The Location of Culture 4). Virginia Woolf’s To the 
Lighthouse (1927) redirects attention to the littoral 
zone, where the rhythmic tides embody the “subtle 
interplay between permanence and flux” (Woolf 
35), reflecting modernist preoccupations with time, 
perception, and the disintegration of grand imperial 
narratives. 
	 Paul Gilroy’s notion of the “Black Atlantic” 
highlights the sea as both a conduit and a counter-space 
to imperial authority, encapsulating “memories of 
terror and survival” that traverse colonial landscapes 
(Gilroy 19). Philip E. Steinberg, in The Social 
Construction of the Ocean, posits that the maritime 
realm is “socially produced through the networks of 
trade, travel, and cultural exchange” (Steinberg 54), 
a notion evident in the pilgrimage and trade routes 
depicted in Lord Jim. From an ecocritical standpoint, 
the ocean’s agency challenges the instrumental 
rationality of empire; as Stacy Alaimo states, “the 
materiality of the sea enacts a trans-corporeality 
that destabilizes human exceptionalism” (Alaimo,  
Bodily Natures 162). 
	 By analyzing these texts through the lens of 
Blue Humanities, this paper contends that the 
ocean within British literature is never passive; 
it constitutes a dynamic force that documents the 
legacies of conquest, reshapes human morality, and 
fosters ecological consciousness. From Coleridge’s 
Romantic admiration to Conrad’s nuanced portrayal 
of imperialism and Woolf’s modernist introspection, 
the oceanic imagination delineates an evolving 
epistemology of the maritime domain, mirroring 
not only the tides of empire but also the enduring 
interconnections between human and nonhuman 
histories. 

Critical Analysis
Tidal Convergences: Navigating Empire, Ecology, 
and the Self in British Maritime Imagination
In British literature, the ocean often functions as 
both a literal and symbolic space where imperial 
aspirations, environmental awareness, and 
individual identity intersect. In Joseph Conrad’s 

Lord Jim, the maritime setting transcends its role 
as a mere backdrop, serving instead as a stage for 
moral introspection. The Patna incident-where Jim 
jumps from the ship- exemplifies how the sea reveals 
the vulnerability of imperial masculinity. Conrad 
situates Jim’s crisis within the “uncertain horizons” 
of the tropics, a phrase that encapsulates both 
geographical and ethical ambiguity (Conrad 45). 
Elizabeth DeLoughrey asserts, “oceans disrupt the 
stability of imperial geography, rendering its maps 
fluid” (DeLoughrey 3), a concept that is particularly 
relevant to Jim’s destabilized self-identity. 
	 Samuel Taylor Coleridge’s The Rime of 
the Ancient Mariner, despite predating Conrad, 
anticipates ecological interpretations. The Mariner’s 
killing of the albatross serves as an allegorical 
representation of ecological disruption, an act that 
carries both moral and environmental ramifications. 
In the Mariner’s account, “the very deep did rot” 
(Coleridge, line 123), indicating a decay emblematic 
of a breached natural equilibrium. Margaret Cohen 
notes that Romantic maritime narratives “translated 
oceanic vastness into moral responsibility”  
(Cohen 56), underscoring Coleridge’s ballad as a 
prime example. 
	 Virginia Woolf’s To the Lighthouse, although 
not a traditional seafaring narrative, portrays the sea 
as an omnipresent emotional and temporal force. 
The imagery of “waves, massed like sleeping cattle” 
(Woolf 15) signifies the cyclical erosion of human 
aspirations over time. Stacy Alaimo articulates that 
such imagery aligns with the concept of “trans-
corporeality,” the interconnectedness of human 
and environmental entities (Alaimo 2). Woolf’s 
depiction of the sea leans more toward immersion 
rather than conquest, presenting a stark contrast to 
the navigational and confrontational representations 
found in Conrad’s and Coleridge’s works. 
	 This comparative analysis reveals the 
evolving maritime imaginaries, encompassing 
Coleridge’s Romantic moralism, Conrad’s 
imperial disillusionment, and Woolf’s modernist 
introspection. Each narrative reflects unique 
historical and ecological perspectives, yet all share 
a commonality in the ocean’s ability to disturb 
human certainties. Paul Gilroy’s notion of the “Black 
Atlantic” is pertinent, as it reinterprets the ocean as a 
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“counterculture of modernity” (Gilroy 4), subverting 
linear imperial histories and emphasizing cross-
cultural connections. 
	 Conrad’s Jim is ensnared between the colonial 
ideal of heroic selfhood and the ocean’s destabilizing 
truths; his failure embodies what Homi Bhabha 
describes as the “ambivalence” of colonial discourse 
(Bhabha 86). In contrast, Coleridge’s Mariner 
undergoes a purgatorial journey, personifying 
Timothy Morton’s concept of “dark ecology,” a 
confrontation with nature that lacks both redemption 
and harmony (Morton 16). Woolf’s character, Mrs. 
Ramsay, navigates between the domestic realm 
and the elemental sea, her existence shaped by the 
ebb and flow of the waves- an influence that is both 
gentle and unrelenting. 
	 In these literary texts, the ocean emerges 
as an archive of imperial ambitions, ecological 
vulnerabilities, and personal transformations. 
Christina Sharpe eloquently states, “we live in the 
wake” (Sharpe 21), suggesting that maritime histories 
continue to reverberate through contemporary 
ecological and cultural realities. From the Mariner’s 
cursed expedition to Jim’s moral collapse and 
Woolf’s tidal reflections, British maritime literature 
delineates a trajectory through the shifting influences 
of empire, environment, and individual identity. 

Submerged Archives - Memory, Maritime Ruins, 
and the Forgotten Empire
The maritime domain in British literature often 
embodies a dual significance: it serves as both 
an arena of imperial authority and a repository 
for narratives intentionally allowed to sink into 
obscurity. In Joseph Conrad’s Lord Jim, the ocean 
transcends its role as a mere backdrop for nautical 
adventure; it becomes a fluid archive where the 
protagonist’s moral shortcomings and colonial 
anxieties are submerged beneath layers of retelling. 
Marlow’s narration positions the sea as an unstable 
custodian of truth, with memory fluctuating akin to 
tidal changes (Conrad 73). This thematic instability 
resonates with Derek Walcott’s assertion that 
“the sea is history,” representing a space in which  
archival memory resists linear storytelling and 
instead emerges in fragmented forms (Walcott 25).

	 Virginia Woolf’s To the Lighthouse reimagines 
the maritime horizon as a liminal space for 
psychological reflection. In this context, the sea 
operates as a gradual archive, simultaneously 
eroding and preserving memories. The absence of 
Mrs. Ramsay lingers like an afterimage against the 
reflective surface of the water (Woolf 145). Woolf’s 
portrayal of the sea does not resonate with the clangor 
of colonial conquest; rather, it whispers echoes of 
temporal erosion, aligning with Gaston Bachelard’s 
observation that water “remembers in its depths” the 
sediments of human experience (Bachelard 6). 
	 Samuel Taylor Coleridge’s The Rime of the 
Ancient Mariner injects a more ominous archival 
quality into the maritime narrative. The spectral 
ship, the boundless waters, and the accursed 
voyage serve as records of ecological and moral 
indebtedness, forming a spiritual inventory inscribed 
within the fabric of oceanic space (Coleridge 102). 
The mariner’s compulsion to narrate parallels the 
act of retrieving submerged histories from imperial 
silences, resonating with Paul Gilroy’s concept of 
the “counterculture of modernity,” wherein maritime 
movement conceals suppressed stories of colonial 
dislocation (Gilroy 19). 
	 By investigating the ocean as an archive 
throughout these texts, this chapter reframes British 
maritime literature as a landscape of submerged 
memory rather than a triumphant imperial narrative. 
The water’s surface conceals yet also unveils- tidal 
movements emerge as acts of retrieval, challenging 
the selective amnesia perpetuated by empire. These 
submerged archives not only preserve fragments of 
colonial encounters but also remind us that ecological 
and cultural memory remain deeply intertwined 
within the currents of British literary imagination. 
 
Maritime Palimpsests: Layered Histories, 
Memory, and the Tides of Colonial Narrative
The ocean, as depicted in British maritime literature, 
is far from a mere blank expanse; it functions as 
a palimpsest, rich with narratives of conquest, 
commerce, migration, and ecological transformation. 
An analysis of works such as Joseph Conrad’s 
Lord Jim, Virginia Woolf’s To the Lighthouse, 
and Samuel Taylor Coleridge’s The Rime of the 
Ancient Mariner reveals how maritime spaces serve 
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as archives of both human and non-human histories. 
The “currents” that flow through these texts possess 
not only physical dimensions but also temporal ones, 
encapsulating the residues of past voyages, colonial 
ventures, and ecological disturbances. 
	 In Lord Jim, Conrad presents the ocean as an 
arena where moral dilemmas intersect with imperial 
cartographies. Stein’s assertion that “a man is 
obliged to meet his destiny in the place where it 
awaits him” emphasizes that maritime mobility does 
not eliminate colonial guilt; rather, it intensifies it 
within fluid and uncertain contexts (Conrad 146). 
The ship serves as a both literal and symbolic 
medium for the propagation of imperial values, its 
voyages overlaying new narratives atop older, often 
marginalized, indigenous stories. 
	 Similarly, Woolf’s To the Lighthouse 
reconfigures the sea into a mnemonic domain, 
wherein the passage of time and the erosion of 
memory occur concurrently. The persistent imagery 
of waves crashing against the shore resonates with 
Gaston Bachelard’s observation that water embodies 
“the material imagination of eternity” (Bachelard 6), 
suggesting that the ocean encapsulates both personal 
and historical timelines. Within this framework, 
colonial subtexts, though subtle, remain evident; Mr. 
Ramsay’s intellectual endeavors are underpinned by 
a British cultural authority that derives support from 
imperial networks. 
	 Coleridge’s The Rime of the Ancient Mariner 
introduces an additional dimension, portraying the 
ocean as a spiritual archive of transgression and 
redemption. The Mariner’s enduring punishment of 
wandering and recounting his experience mirrors 
the cyclical nature of the tides, reflecting Édouard 
Glissant’s concept of the “poetics of relation” in 
which maritime routes weave together disparate 
geographies into a unified, albeit fractured, narrative 
fabric (Glissant 33). Elements such as the ghostly 
ship, the albatross, and the spectral crew leave 
metaphoric imprints of colonial violence and 
environmental disruption upon the seascape. 
	 From an ecological perspective, these 
interconnected maritime narratives align with the 
Blue Humanities’ focus on the ocean as a dynamic 
repository of both cultural and natural memory. 
Elizabeth DeLoughrey contends that “oceans are 

not empty space but dense archives of empire” 
(DeLoughrey 703); this viewpoint is supported by the 
manner in which each of these literary works records 
maritime space as historically and environmentally 
enriched. 
	 In conclusion, maritime palimpsests underscore 
the notion that the colonial encounter is not a singular 
event but a continuous process, continuously re-
inscribed through every voyage, shipwreck, and 
coastal arrival. The sea in British literature emerges 
as a complex script-written, erased, and rewritten by 
the tides of empire, wherein human aspirations and 
ecological realities are perpetually in negotiation. 

Tidal Cartographies: Mapping Imperial Memory 
through Oceanic Narratives
The ocean, as both a material and symbolic entity, 
functions not only as the connective tissue of imperial 
expansion but also as a repository of its cultural 
memory. Within the framework of Blue Humanities, 
maritime space is transformed from a mere conduit 
of trade into a palimpsest of colonial encounters, 
ecological histories, and transnational identities. This 
chapter explores the ways in which Virginia Woolf’s 
To the Lighthouse, Joseph Conrad’s Lord Jim, and 
Barry Unsworth’s Sacred Hunger embed imperial 
histories within their representations of seascapes, 
harbors, and voyages, thereby charting a “tidal 
cartography” of cultural and ecological memory. 
	 In To the Lighthouse, Woolf’s depiction of the 
ocean transcends a picturesque backdrop, serving as 
a medium for the passage of time and the evolution 
of imperial consciousness. The rhythmic persistence 
of the waves echoes the continuity of empire, even 
amidst personal and societal transformations: “The 
sea without a stain on it, smooth as the plate glass 
before them” (Woolf 51). This stillness conceals 
the turbulent colonial histories that facilitated such 
coastal leisure- histories that are often invisible yet 
materially present. As Rob Nixon observes, “the 
ocean can act as an archive of imperial motion, 
carrying both the wreckage and the wealth of empire” 
(Nixon 27). This archival quality of the sea is vital 
for interpreting Woolf’s work through the lens of 
Blue Humanities. 
	 Joseph Conrad’s Lord Jim renders maritime 
space as morally complex terrain, where the 
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ocean’s vastness reflects the ethical ambiguities 
inherent in imperial service. The Patna incident, 
characterized by Jim’s desertion of a vessel carrying 
Muslim pilgrims, unfolds within waters that serve 
simultaneously as routes of religious devotion and 
instruments of imperial oversight. In this context, the 
ocean transforms into an ethical geography, mapping 
trade routes alongside the moral contradictions faced 
by colonial agents. As Paul Gilroy notes, “oceans are 
not boundaries but bridges of colonial modernity” 
(Gilroy 4), and Conrad’s narrative occupies this 
liminal space, where East and West converge in both 
commerce and crisis. 
	 In Sacred Hunger, Unsworth illustrates the 
Atlantic as a site of extractive violence. The slave 
ship Liverpool Merchant becomes both a floating 
bastion of economic ambition and a confinement of 
human suffering, exemplifying what Isabel Hofmeyr 
terms “the watery commons of imperial capitalism” 
(Hofmeyr 13). The ship’s trajectory across the 
Middle Passage inscribes an imperial cartography 
in which human bodies are commodified, with the 
sea itself acting as a facilitator of both concealment 
and revelation of atrocity. Thus, Unsworth’s 
representation of the ocean transcends mere 
depiction; it is an active participant in the mechanisms 
of imperial economies, with its currents driving the 
machinery of exploitation. 
	 The “tidal cartographies” presented in these 
novels are deeply intertwined with ecological 
interpretations. Woolf’s invocation of seaweed 
“streaming, brown and soft, in the water” (Woolf 
89) connects oceanic life to the temporality of 
human narratives, while Conrad’s descriptions of 
monsoon winds underscore the climatic forces that 
have historically governed imperial navigation. 
Unsworth’s depiction of storms disrupting the 
slavers’ voyage highlights the ocean’s agency as a 
disruptor of human commerce, aligning with Stacy 
Alaimo’s assertion that “bodies of water resist being 
mere backdrops to human history; they intervene” 
(Alaimo 16). 
	 Furthermore, these literary representations 
challenge the linearity of imperial historiography 
by presenting cyclical, tidal temporalities. The ebb 
and flow of Woolf’s waves parallel the cyclical 
returns of memory and loss; Conrad’s shifting tides 

reflect changing allegiances and fractured identities; 
Unsworth’s Atlantic storms serve as reminders 
that nature is neither passive nor controllable 
within the imperial framework. Collectively, these 
works constitute a literary hydrography-an oceanic 
mapping that documents the political, economic, and 
ecological currents associated with empire. 
	 Through these tidal cartographies, the novels 
illuminate the paradoxical nature of the ocean 
within imperial discourse: it serves as both a space 
of freedom and confinement, facilitating connection 
while also fostering separation. The framework 
of Blue Humanities elucidates how maritime 
literature transcends mere representations of water; 
it addresses the movement of people, goods, ideas, 
and power across that water, as well as the enduring 
impacts they leave in cultural memory. 

Charting Comparative Currents - A 
Methodological Navigation of Blue Humanities
The methodological foundation of this study is 
grounded in the interdisciplinary domain of Blue 
Humanities, which emphasizes the ocean as both 
a physical environment and a cultural-historical 
force. In alignment with Steve Mentz’s assertion 
that “oceans generate rather than merely contain 
histories” (Mentz, Shipwreck Modernity 4), this 
chapter operationalizes a comparative approach 
among Joseph Conrad’s Lord Jim, Barry Unsworth’s 
Sacred Hunger, and Amitav Ghosh’s Sea of Poppies. 
This comparative framework situates maritime 
space as a lens through which themes of imperial 
expansion, ecological perception, and human agency 
are critically examined. 
	 The study employs close reading as the primary 
textual method, in conjunction with eco-critical 
discourse analysis, to uncover how each novel 
encodes the ocean as a site of both exploitation 
and resistance. In Lord Jim, the expanse of the sea 
not only reflects Jim’s psychological isolation but 
also embodies the British imperial imagination that 
sought to convert maritime uncertainty into navigable 
certainty (Conrad 112). Conversely, Sacred Hunger 
depicts the Atlantic as a harsh conduit of the slave 
trade, resonating with Paul Gilroy’s concept of the 
“Black Atlantic” as a space of cultural exchange and 
violence (Gilroy, Black Atlantic 14). Ghosh’s Sea 
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of Poppies enriches the Indian Ocean with diverse 
voices and hybrid identities. echoing Homi Bhabha’s 
theorization of the “third space” where colonial 
power is both enacted and subverted (Bhabha, 
Location of Culture 55). 
	 The methodology further engages in historical 
contextualization, aligning literary portrayals with 
archival records of maritime trade, naval warfare, 
and ecological exploitation. Thus, Conrad’s 
representation of steamships aligns with John 
Mackenzie’s exploration of imperial technologies 
(Mackenzie, Empire of Nature 201), while 
Unsworth’s depiction of slavers intersects with 
Marcus Rediker’s social history of shipboard life 
(Rediker, Slave Ship 38). Ghosh’s narrative, rich in 
Bhojpuri, Lascari, and pidgin registers, exemplifies 
what Pennycook refers to as the “linguistic ecology” 
of colonial contact zones (Pennycook, Local  
Practice 92). 
	 Moreover, the comparative method necessitates 
an awareness of positionality. The oceans in these 
texts are not neutral geographies; rather, they are 
politicized and storied waters whose meanings 
vary depending on the narrator’s perspective, the 
historical moment, and the cultural context. By 
positioning Lord Jim’s moral allegory alongside 
Sacred Hunger’s critique of capitalism and Sea of 
Poppies’ polyphonic resistance, the methodology 
resists singular interpretations and instead embraces 
multiplicity-an approach that is consistent with 
the Blue Humanities’ commitment to fluid, non-
linear historiographies (DeLoughrey, “Submarine  
Futures” 35). 
	 The application of the Blue Humanities 
methodology in this study also incorporates spatial 
theory. The ocean is regarded not merely as a 
backdrop but as an active participant in narrative 
construction, influencing the fates of characters 
and the reader’s understanding. Henri Lefebvre’s 
concept of “produced space” is extended to aquatic 
environments, acknowledging how maritime routes, 
currents, and ports are socially constructed through 
literature (Lefebvre, Production of Space 67). 
	 In conclusion, this methodology highlights the 
dialogic interplay between environmental history 
and literary form. The fluctuations in narrative pace, 
shifting focalizations, and the rhythmic cadences 

of language reflect the sea’s physical dynamics. 
This approach positions the ocean not simply as 
a theme but as a structural principle, mirroring 
Mentz’s argument that “water’s restlessness resists 
containment” (Mentz, Shipwreck Modernity 9). The 
comparative examination across Conrad, Unsworth, 
and Ghosh reveals that imperial currents are never 
uniform; they are complex, contested, and richly 
laden with stories. 
 
Conclusion: Beyond the Horizon Reconceiving 
the Legacy of Empire 
This research has traversed the realm where the 
authority of empires established rigid maritime 
boundaries and where literature now transforms these 
boundaries into dynamic sites of memory, conflict, 
and renewal. In the works of The Tempest, To the 
Lighthouse, and Omeros, the ocean serves as both an 
imperial conduit and a counter-narrative; its waves 
bear the remnants of conquest alongside the echoes of 
resistance. In Shakespeare’s intricate depiction, the 
sea resonates with the anxieties surrounding arrival 
and possession; in Woolf’s modernist perspective, it 
serves as a reflective medium for fragmented time and 
subjectivity; and in Walcott’s epic verses, it resonates 
with ancestral voices that reclaim their submerged 
histories. By integrating postcolonial theory with the 
evolving discourse of the Blue Humanities, this study 
demonstrates that the maritime sphere is neither 
inert nor marginal-it epitomizes the living archive 
of empire’s expansions, collapses, and subsequent 
legacies. The ocean refuses to be a passive observer; 
it erodes the monuments of empires, transports the 
detritus of their economies, and returns to shore 
narratives that imperial cartography could never 
fully encapsulate.  In an era characterized by rising 
sea levels and global migrations, the literary texts 
analyzed herein emphasize that the “currents of 
empire” are not solely historical phenomena; they 
are ecological, cultural, and continuously evolving. 
The engagement of literature with the sea thus 
represents an ethical responsibility: to interpret the 
tides is to confront our collective vulnerabilities, to 
dismantle inherited hierarchies, and to envision fluid 
solidarities that transcend borders. The legacy of 
the empire is not a conclusion-it is an open horizon, 
inviting exploration of narratives that eschew 
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domination, where the cartography is redefined not 
through conquest, but through connection. 

References
1.	 	 Woolf, Virginia. To the Lighthouse. Harcourt, 

2005. 
2.	 	 Nixon, Rob. Slow Violence and the 

Environmentalism of the Poor. Harvard 
University Press, 2011. 

3.	 	 Pennycook, Alastair. Language as a Local 
Practice. Routledge, 2010. 

4.	 	 Rediker, Marcus. The Slave Ship: A Human 
History. Viking, 2007. 

5.	 	 Sharpe, Christina. In the Wake: On Blackness 
and Being. Duke University Press, 2016. 

6.	 	 Unsworth, Barry. Sacred Hunger. Anchor 
Books, 1993. 

7.	 	 Walcott, Derek. “The Sea Is History.” Collected 
Poems: 1948-1984, Farrar, Straus and Giroux, 
1986, pp. 25-28. 

8.	 	 Woolf, Virginia. To the Lighthouse. Edited by 
Stella McNichol, Penguin Classics, 2000. 

9.	 	 Glissant, Édouard. Poetics of Relation. 
Translated by Betsy Wing, University of 
Michigan Press, 1997. 

10.		 Hofmeyr, Isabel. Dockside Reading: 
Hydrocolonialism and the Custom House. Duke 
University Press, 2022. 

11.		 Lefebvre, Henri. The Production of Space. 
Translated by Donald Nicholson-Smith, 
Blackwell, 1991. 

12.		 Mackenzie, John. The Empire of Nature: 
Hunting, Conservation and British Imperialism. 
Manchester University Press, 1988. 

13.		 Mentz, Steve. Shipwreck Modernity: Ecologies 
of Globalization, 1550-1719. University of 
Minnesota Press, 2015. 

14.		 Morton, Timothy. Dark Ecology: For a Logic of 
Future Coexistence. Columbia University Press, 
2016. 

15.		 Coleridge, Samuel Taylor. The Rime of the 
Ancient Mariner. Edited by Paul Magnuson, 
Oxford University Press, 2017. 

16.		 Conrad, Joseph. Lord Jim. Penguin Classics, 
2007. 

17.		 Conrad, Joseph. Lord Jim. Edited by Thomas C. 
Moser, W. W. Norton & Company, 1996. 

18.		 DeLoughrey, Elizabeth. Routes and Roots: 
Navigating Caribbean and Pacific Island 
Literatures. University of Hawai’i Press, 2007. 

19.		 DeLoughrey, Elizabeth. “Submarine Futures 
of the Anthropocene.” Comparative Literature, 
vol. 69, no. 1, 2017, pp. 32-44. 

20.		 Gilroy, Paul. The Black Atlantic: Modernity 
and Double Consciousness. Harvard University 
Press, 1993. 

21.		 Alaimo, Stacy. Bodily Natures: Science, 
Environment, and the Material Self. Indiana 
University Press, 2010. 

22.		 Alaimo, Stacy. Exposed: Environmental Politics 
and Pleasures in Posthuman Times. University 
of Minnesota Press, 2016. 

23.		 Bachelard, Gaston. Water and Dreams: An 
Essay on the Imagination of Matter. Translated 
by Edith R. Farrell, Dallas Institute Publications, 
1983. 

24.		 Bhabha, Homi K. The Location of Culture. 
Routledge, 1994. 

25.		 Cohen, Margaret. The Novel and the Sea. 
Princeton University Press, 2010. 

26.		 Coleridge, Samuel Taylor. The Rime of the 
Ancient Mariner. Edited by Paul H. Fry, Yale 
University Press, 2011


